Water Lilies and Japanese Bridge (1899, oil on canvas, The Art 
Museum of Princeton University, Princeton, From the Collection 

of William Church Osborn, Class of 1883, Trustee of Princeton 
University 1914-1951, President of the Metropolitan Museum of 

Art 1941-1947, Given by his family) and the spectator is invited 

to enter the sun-drenched three-dimensional world of Monet and 

I prefer this water lily painting to the series and the world 

is green and pink water lilies and tufted grass which seems like 
the perfect spot for a duck to make a nest but ducks probably never 
make nests in this kind of tufted grass for reasons which are known 


only to ducks, Weeping willows and willows weeping and this is 
the last gallery and there is a Gaugin self-portrait (The Artist 
with the Idol, c. 1893, oil on canvas, Marion Koogler McNay Art 
Institute, San Antonio, Bequest of Marion Koogler McNay) and 
Gaugin looks directly at the spectator and he has a huge nose 

and he is wearing a brown and red-striped shirt and his right hand 


is on his chin and the greenish idol is on the right and a yellow 
table is in front of the idol and Gaugin seems to suspiciously 
watch the spectator and is the idol the artist or is Gaugin the 
artist and "the greatest joy of solitude is that one is always 

in the presence of distinguished company." And these two 

pictures are wonderful and I have never seen them before and 

who is the artist. Edouard Vuillard; (Girls Walking, 1891, oil 

on canvas, Private Collection, New York; Self-Portrait, 1892, oil 
on board, Collection of Mr. and Mrs. Ralph F. Colin, New York). 
The girl on the left is wearing a brown and black-striped long 
dress and the stripes are vertical and her socks are grey and 
black-striped and the stripes on her socks are horizontal and she 
is wearing black shoes and the girl on the right is wearing a blue 
dress with white squarish blotches on it and her socks are dull 
yellow with vertical black stripes and three yellowish-white hands 
and two faces are visible and green trees and Vuillard paints 

with patches of solid color and there are almost no details and 

it is all very architectural and very satisfying and Vuillard's 
self-portrait is willing to be looked at indefinitely whereas 





